
Course Overview

Welcome to Feminist Rhetorical Criticism.  
In her edited anthology, Reclaiming Rhetorica, Andrea Lunsford establishes her vision for a model of feminist theory as one that 
will interrupt “the seamless narrative usually told about the rhetorical tradition and to open more possibilities for multiple 
rhetorics, rhetorics that would not name and valorize one traditional, competitive, antagonistic, and linear mode of rhetorical 
discourse but would rather incorporate other, often dangerous moves: breaking the silence; naming in personal terms; 
employing dislogics; recognizing and using the power of conversation; moving centripetally towards connections; and valuing
—indeed insisting upon—collaboration.”1  This is a course in exploring the relationships among communication theories, 
community, gender, feminism, and activism. Far from universally agreed upon terms, all  of these words have the potential to 
spark a wide variety of stimulating and consequential debates. This course focuses on intersections between theory and 
practice, as rhetoric can only be understood through its uses and absences. More productively thought of as heuristics (rather 
than step-by-step methodologies), this course will explore a range of approaches for critiquing discourse as it relates to 
critical/cultural theories of  gender.

The literature of feminist rhetorical criticism is at once narrow and vast, depending upon your vantage. Certainly, a 
comprehensive survey of theories relevant to feminist critique and gendered rhetorics (rhetorics of gender?) would be 
impossible. Instead, this course will explore intersecting thematics, traditions, and touchstones in feminist rhetorical criticism, 
delving into major theoretical conversations and creating our own dialogues. The course seeks to blend readings often thought 
to be “canonical” in the arena of feminist rhetorical criticism with essays and perspectives that often get overlooked or ignored 
by those who might otherwise assert the importance of  a “canon.” 

As a class offered by Communication Studies, our questions will  differ from those situated in the English side of rhetorical 
studies. Similarly, while we will likely find many allegiances to projects emerging from the fields of Cultural Studies, Women’s/
Gender Studies, American Studies, Philosophy, and Film Studies, our course will investigate the ways in which discourse 
functions persuasively in contingent social contexts. Approaching rhetoric as both a discursive practice and an attitude for 
critiquing cultural practices, we will  speculate about the ideological, material, and relational ramifications of constituting 
realities through discourse.

Finally, in pairing “rhetorical criticism” with the term “feminist,” this course means follows the lead of Bonnie Dow and 
Celeste Condit who reserve the term for “research that studies communication theories and practices from a perspective that 
ultimately is oriented toward the achievement of ‘gender justice,’ a goal that takes into account the ways that gender always 
already intersects with race, ethnicity, sexuality, and class.”2 As such, we will  pursue rhetorical critique as a form of activist 
venture, one that takes seriously the role of academics/academia in productively challenging rigid social hierarchies and 
oppression.
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1 Andrea Lunsford, ed., Reclaiming Rhetorica: Women in the Rhetorical Tradition (Pittsburgh: University of  Pittsburgh Press, 1995), 6.

2 Bonnie J. Dow and Celeste M. Condit, “The State of  the Art in Feminist Scholarship in Communication,” Journal of  Communication 55, no. 
3 (2005): 449.
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Course Objectives
1. To demonstrate a firm understanding of  the historical development of  feminist criticism as an ever-developing 

body of  theory that is interdisciplinary in nature.
2. To explore the nature of  canons in rhetorical criticism and feminist theory.
3. To interrogate the rhetorical construction of  gender and sex as social ideologies.
4. To survey a wide array of  debates and literatures relevant to feminist criticism and consider seriously their 

critical implications for life in a multicultural world.
5. To become familiar with paradigms and vocabularies for describing, explaining, and shaping the social arena of  

discourse and rhetoric, especially as they relate to gender.
6. To recognize the explanatory value of  contemporary rhetorical theories for communicative and performative 

events.
7. To identify central figures in the development of  feminist rhetorical scholarship and explore their contributions 

to contemporary understandings of  critical/cultural studies of  gender.
8. To speculate on the role of  rhetoric as a chief  element of  a robust public culture.
9. To cultivate an appreciation of  rhetorical practice and theory as they affect our everyday lives.
10. To position ourselves as active participants within the ongoing scholarly conversation of  feminist rhetorical 

criticism.
11. To investigate the constitutive nature of  rhetoric, especially as it relates to bolstering gendered ideologies. 

Assignments

Active Participation (10%)  First of  all (and perhaps obviously), you have to be here to participate. Merely 
showing up for class is not the same as actively participating in the course.  If  you attend every day but rarely engage 
in the materials in a way that is responsive to others in the class, you will earn a poor participation grade by the end 
of  the semester. Likewise, if  you are not in class, you certainly cannot engage our discussions fully. A seminar is 
meant to call forth the critic in each of  us so that we may engage in productive dialogue. Although we all possess 
various backgrounds in rhetorical theory, each of  you is expected to raise questions of  interest or uncertainty on a 
weekly basis rooted in questions relevant to feminist rhetorical critique. Inevitably, we will disagree. Disagreement is 
not a problem from an academic perspective. Rather, disagreement suggests the opportunity for further dialogue 
and engagement. Instead of  aiming to for the “right” answers, we will attempt to grapple with arguments that 
propel us toward “better” depth of  understanding and critique. Thus, your comments should be constructive and 
aim for specificity (noting a specific passage, a particular comment made in class, an example of  a current event, 
etc.). Your goal should be to produce generative responses: responses that challenge predicating assumptions, that 
probe theoretical implications, and that interrogate our everyday communication practices. These responses are also 
intended to stimulate your own thinking by documenting your “conversations” with seminar readings and critics. By 
contextualizing even our questions, hopefully we will be able to learn from each other—which, I believe, is the 
primary goal of  a graduate seminar. 
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All formal written assignments need to follow these basic guidelines:

• Your layout should include 1” margins, a 12 point font, and be double-spaced.

• Use quotations meaningfully. While I strongly encourage you to incorporate helpful quotations and 
passages, they do not substitute for your analysis of  the materials. Please be attentive to the Chicago format 
for NOTES when citing research directly. 

• Proofread your paper carefully for language choices, grammar, and spelling.

• Include a bibliography that follows the Chicago format using the Bibliography style (unless otherwise 
directed).



Weekly Discussion Questions (10%) Each week there will be some sort of  assignment that goes along with the 
readings and these will always be due by midnight on the Monday before class. If  there is no specific assignment 
given, the default is to send me one thoughtful discussion question relevant to this course per reading.

For the second week of  class, each student will be assigned one journal in the field and asked to present an 
editorial review of  this journal relevant to the journal’s publication history on issues germane to feminist criticism 
and an overview of  the journal’s editorial board who would be most likely reviewing scholarship in the area of  
feminist criticism. Each student should submit a handout of  their findings and prepare to speak about her/his 
journal on our second night of  class. 

Book Review (20%)  Each member of  the seminar will be responsible for offering an overview of  one book that 
has been influential to the interdisciplinary field of  rhetoric as it relates to feminist theories. A book list will be 
distributed in class during the first week; if  there is a book you would like to suggest as an alternative, please feel 
free to ask. The purpose of  this assignment is to write a 1200-1500 word book review. For reference regarding 
formal conventions of  writing book reviews,  you ought to consult reviews in scholarly journals, such as Quarterly 
Journal of  Speech and Communication and Critical/Cultural Studies. While you may stumble upon a review that has been 
written on your particular book, please know that your review should reflect your own critical evaluation of  this 
book and not simply replicate what someone else has already written.  

In general, understand that the primary function of  a scholarly book review is to provide interested scholars with 
sufficient information about the thesis and supporting arguments offered by the author(s) such that those scholars 
may judge whether or not the book relates to their research and/or pedagogical interests. What problem is the 
author addressing? What are the main features of  this person's theoretical contributions? How does this person fit 
her/his arguments into the rhetorical tradition?  How does this book fit into broader conversations about feminism, 
gender, sex, sexuality, race, class, etc.? How has this person's theoretical framework been applied by others and 
adapted/developed in this particular book? What doesn't this book adequately address? What needs to be added to 
this book’s purview? What does this author’s deployment of  feminist rhetorical theory contribute to our 
understandings of  symbol use? 

In all, your introduction should be an evaluative overview (not just a biographical summary); you need to be 
constructing an argument regarding the utility and limitations of  your book as a critical analysis. At minimum, it is 
expected that each review will survey the content of  the book (either arranged chronologically by chapter or 
thematically), demonstrate how this book engages the field of  rhetorical feminism(s), and provide constructive 
criticism regarding the book’s arguments. It is expected that these reviews could be publishable given minor 
revisions. 

One week before you present your book review, you will forward a representative chapter from your book in the 
form of  a pdf  to Dr. Enck.  This chapter will then be distributed to all class members for them to read in addition 
to the week’s already assigned readings.  

On the night of your assigned book review, you will orally present your review to your colleagues in a structured, 
polished format.  This presentation should last approximately 10 minutes.

Book reviews are due by midnight the night before your assigned deadline and will be distributed to all 
seminarians.
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Feminist Rhetorical Analysis Project (50% total)   By the end of  the semester, we will have examined many 
rhetorics of  gendered protest, limitations, and progress, a number of  theories of  gender and sexuality, and myriad 
definitions of  feminist criticism. In general, you’re being asked to write a final paper, suitable for publication, that 
critically analyzes a key artifact through theories relevant to the course. While more specific details will be provided 
as the semester progresses, the four aspects of  this assignment are listed here:

STEP 1:  Meet with Dr. Enck.  Prior to the due date of  your proposal, meet with Dr. Enck to discuss the 
most productive approach to your proposal and final project.

STEP 2:  Proposal (10%)—Due Friday March 8.  This 5 page paper should lay out the basic argument you 
seek to explore in your final paper. Ideally, at least part of  what you write for this proposal should be 
incorporated into your final paper. As such this paper should address the following questions:

 1.  What text are you proposing to analyze & how do you propose to make your analysis manageable? (Give 
 this some depth of  description, especially as it is relevant to issues of  gender & feminist critique).
 3.  Why is this text culturally significant to the advancement of  or limitations to feminist rhetorical criticism?

4.   Into what scholarly conversations are you entering? Include an abbreviated literature review relevant to 
the problematic you plan to address.

5. What is your preliminary thesis with regard to this project?  Specifically, what argument vis-à-vis 
feminist critique do you intend to make with your final paper.

You should incorporate in a meaningful fashion relevant scholarly research that demonstrates a solid 
foundation for your final project (be sure that your research is primarily critical/rhetorical in approach).

STEP 3:  Scholarly Presentation of  Research (10%) Consider this a final chance to vet your arguments and 
analysis through your colleagues (and your professor) and receive feedback.  Mirroring a professional conference 
presentation style, this oral presentation should be 10-12 minutes in length and elicit feedback from your 
audience. This is your opportunity to make an argument to your audience and demonstrate your original, 
creative efforts. Certainly, you cannot read your entire paper to the class in this time; however, you should think 
of  this as a conference presentation during which you highlight the most interesting and provocative parts of  
your project. 

STEP 4:  Final Paper (30%)  Building upon the previous aspects of  the project, this final paper should 
represent the culmination of  your scholarly engagement with this cultural artifact.  Thus, what you submit needs 
to be a polished paper, appropriate for conference presentation and, with work, publication.  I will give you 
more specific expectations as we get closer to the deadline; for now, know that it should be approximately 20-25 
pages in length, draw upon a well developed body of  research relevant to rhetoric and critical feminist research, 
and be submitted via Turnitin on BlackBoard by Tuesday, May 7 at 5:00 pm.
Each student is also responsible for turning in a hard copy of  her/his paper by this deadline.

Peer Review of  2 Papers (10%) You will receive 2 completed papers from peers in this course on April 23rd to 
provide a thoughtful, honest, critical review for – think of  these as peer reviews similar to what one would expect if 
s/he were submitting the work to a journal. Everyone should benefit from this exercise. We will discuss this more as 
the time draws near.
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Readings
Oh, there will be many!  This course offers an immersion in the field of  Communication Studies vis-à-vis feminist 
rhetorical criticism. You will be responsible for a good deal of  reading – some of  it complex, some of  it not so 
much. The readings for this course vary in length, difficulty, and origination. Most readings from this course are 
theoretical in nature and are drawn from journals and books in the field of  Communication/Rhetoric. Due to the 
diverse nature of  our texts, there will be some day-to-day variation in terms of  your reading load. Many of  the 
essays are complex and will likely challenge you – they are not included to frustrate you – they have been chosen 
because they are strong examples of  the positions we are discussing, and they lay out arguments in ways that are 
especially nuanced and sophisticated. With this in mind, you should plan to give yourself  plenty of  time to read 
carefully, take notes appropriately, and be prepared to ask questions as necessary.  This course will employ a wide 
variety of  reading prompts to help guide your reading and note taking.  
 
There is no expectation that you will come to this class with a strong background in rhetorical theory, 
communication studies, or gender studies. However, there is an implicit insistence that everyone come to this course 
with a willingness to engage the readings at a graduate level. No one in the room will have all the answers (your 
professor included!), together, we can come closer to understanding the breadth of  materials that make up this 
course

Required Readings:
To keep your costs at a minimum, nearly all course readings will be posted on your course’s BlackBoard site.
You can print out essays either from your home computers or in a General Access Computer Lab on campus. 
Please see the General Access Computer Labs website, http://www.gacl.unt.edu/pol.php, for more information 
about where to find labs, print quotas, etc. There are two labs in the General Academic Building (GAB 330 and 
GAB 550) along with quite a few labs spread throughout campus. 
*If  you should ever find yourself  unable to log onto BlackBoard, please use your library privileges to find the article 
through EBSCO.  If  the library fails you, e-mail another classmate or me directly and I’ll happily send you a copy 
via e-mail.  

  Each student will select one book of  which to write and present a book review.  Thus, it will be each 
student’s responsibility to procure this book for your review in a timely manner.  Please note: although most of 
these books are available in the COMM Library, we do not operate a lending library (materials should NOT be 
removed from the space); you should plan to procure your own copy of  the book for this assignment.

Communication Library:
The Department of  Communication Studies has an impressive collection of  scholarly books relevant to this course. 
Please take advantage of  this perk! Do keep in mind, though, that the Communication Library is not a lending 
library; you can use the books inside the library space when it the library is open and make photocopies of  
particular chapters/essays that would be most helpful to you. To see what the Communication Library has in its 
collection and find out when it is open for general use, consult the Department’s website:  http://
communication.unt.edu/research/library

COMM Library Copier Use Policy:
Students conducting research in the Communication Studies Library associated with departmental coursework have 
access to a printer/photocopier located in the office adjacent to the library. We encourage students to make use of  
this resource to print research accessed online in the library or to copy essays from any of  the department’s 
holdings. Students may not use this resource for other purposes, such as printing courses assignments, class notes, 
scripts, etc. Students who use the copier for uses other than those outlined above will lose copying privileges.
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Class Climate
The types of  issues we will discuss in this class range from the writings of  19th Century activists to the politics of  
the abortion debates and representations of  races and sexualities. Some of  you will undoubtedly have strong 
reactions to some of  our readings and discussions—strong reactions are not discouraged. However, the ways in 
which reactions get framed and presented must be respectful and civil. In order for us all to glean the most from 
this course, we must create an environment in which individuals feel comfortable speaking their minds and relaying 
their experiences. Constructive criticism and responses are welcome (and expected). Disrespect of  any kind cannot 
be tolerated.

UNT Acceptable Student Behavior Statement:
Student behavior that interferes with an instructor’s ability to conduct a class or other students' opportunity to learn 
is unacceptable and disruptive and will not be tolerated in any instructional forum at UNT. Students engaging in 
unacceptable behavior will be directed to leave the classroom and the instructor may refer the student to the Center 
for Student Rights and Responsibilities to consider whether the student's conduct violated the Code of  Student 
Conduct. The university's expectations for student conduct apply to all instructional forums, including university 
and electronic classroom, labs, discussion groups, field trips, etc.  The Code of  Student Conduct can be found at 
www.unt.edu/csrr

Accountability
This is graduate school—it is expected that you are here because you want to be and that you are here to contribute 
to the learning environment of  your peers. We will spend the bulk of  our time discussing the ideas raised in the 
readings and presenting arguments to one another. Especially where presentations are concerned, having an 
audience in active attendance is essential to the success of  this class. Your professor will act primarily as a facilitator 
and each of  you will bear responsibility for the educational experience of  the entire class. If  you are not here, you 
will not gain as much from or contribute as much to the class; your experiences are important to our collective 
learning experience. If  you must miss class, it is expected that you will talk to me ahead of  time to make alternative 
arrangements for the materials you will miss. If  you miss more than one class, your final grade will reflect a 
letter grade deduction for each class missed beyond one.  

Academic Integrity
It is expected that all students have read and understand the Center for Student Rights & Responsibilities 
expectations regarding Academic Dishonesty and Integrity. If  you have misplaced your copy of  their code, please 
surf  the net to http://www.unt.edu/csrr/development/dishonesty.html. It is of  utmost importance that you 
understand what is meant by cheating, facilitating academic dishonesty, fabrication, plagiarism, etc. It is also 
important for you to understand your rights should I or any other instructor accuses you of  academic dishonesty.  
Every assignment, unless otherwise indicated, requires you to do original, independent, and creative work. In 
addition to copying someone else’s words or ideas, reusing your own work (from other courses) is considered 
academic dishonesty—you might be permitted to extend research from other classes, but you must clear 
this with your professors before proceeding with such research. Frequently, you will be asked to summarize 
and synthesize various course readings and additional research; if  you are using more than 3 words of  that text, they 
need to go in quotation marks and include the corresponding page number(s) in an appropriate citation style. Even 
if  you are not quoting text directly, you need to indicate when you are using another scholar’s thoughts/ideas/
concepts/paradigms/etc. by citing that source. Violation of  these expectations will result in swift and severe 
consequences (typically, failure for both the assignment and the course).
We will be using the Chicago Manual of  Style, 16th Edition in this class—Please learn it well.     

Crisis Contingency
In the event of  the university closing for weather-related reasons or illness outbreak (e.g. swine flu), please visit the 
course website on Blackboard. I will provide instructions on how to turn in assignments and how the class will 
proceed utilizing BlackBoard's announcements function.
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Cell Phones/Text Messaging
We all use them and love them. Use them and love them before class, on break, and after class. Using your computers/iPads to 
take notes during class is fine, but please know that I can always tell when you’re facebooking or sending e-mails; just don’t do 
it

Disability Concerns
The University of  North Texas is on record as being committed to both the spirit and letter of  federal equal opportunity 
legislation; reference Public Law 92-112 – The Rehabilitation Act of  1973 as amended.  With the passage of  new federal 
legislation entitled Americans With Disabilities Act (ADA), pursuant to section 504 of  the Rehabilitation Act, there is renewed 
focus on providing this population with the same opportunities enjoyed by all citizens.  In accordance with the ADA and 
Office of  Disability Accommodation (ODA), I will gladly provide reasonable accommodation to students who need it.  
Students who wish to self-identify and request assistance under this policy should register in room 318A of  the University 
Union by the second week of  class.

E-Mail & BlackBoard
Students are expected to check their preferred e-mail quite frequently in order to stay current with course 
communications. If  you have a question outside of  class and can’t make it to my office hours, please contact me via e-mail 
(do not e-mail me through the BlackBoard site).

SETE Evaluations
The Student Evaluation of  Teaching Effectiveness (SETE) is a requirement for all organized classes at UNT. This 
short survey will be made available to you at the end of  the semester (April 15 - May 10), providing you a chance to 
comment on how this class has been conducted and the quality of  the education you received. I am very interested 
in the feedback I get from students, as I work to continually improve my teaching. 

Meetings
I recognize that this course will be challenging in different ways to each seminar participant. Graduate education 
takes place as much (if  not more) outside the classroom as inside. I expect that I will meet with you outside of  our 
official class times. I am certainly willing to offer suggestions for research and offer assistance for grappling with the 
readings.  

While grade disputes are rarely an issue in graduate level classes, I am certainly willing to discuss graded materials 
with you. However, I will not discuss grades over e-mail or telephone, and I will not discuss your grades in reference 
to anyone else in the class. You are not graded against others in the class and all students are evaluated based on 
their individual contributions to the learning environment. If  you are concerned about your progress for any reason, 
please come talk to me so we can determine how best to augment your learning. 

Deadlines
Deadlines are important; they keep you on track and they ensure that I can maintain order in my own schedule. I do 
not accept late work unless there is an especially egregious situation, in which case you should talk to me.
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Academic Research
(or, why you should avoid becoming a Google Monkey)

It is expected that you are capable of  performing (and willing to perform) collegiate level academic research. Often, 
this will require a trip to the brick and mortar building called a “library” – this may seem arduous, but all of  your 
research needs are not always available on your home computer. The only time you should be using Wikipedia or 
Google is to help you brainstorm—googling a topic or doing a Wikipedia search should never constitute an end 
result of  your research. Wikipedia and Google should never show up on your bibliography. In discussing ideas, 
phrases such as “according to Wikipedia …” and “as I found on Google…” should never escape from your mouth.  
Bottom line: Run away from Wikipedia and Google.

The UNT Library website has the option “Communication & Mass Media Complete” – this search engine should 
be your friend. While it does not catalogue all journals in the field of  Communication, it does search a good number 
of  them and offer many of  them in pdf  format. Also, looking in the “Gender Studies Database” may also provide 
useful research.

Grading/Quality of  Work

All grades will be in the form of  a letter grade (A-F) and weighted according to the demands of  the specific 
assignments.  In the end, your final grade will be accounted in the following manner:

A:  Exemplary: work or performance that goes well beyond the basic expectations of  the assignment to the point 
of  providing a model of  excellence to others.

B:  Commendable: work or performance that not only meets all requirements but exceeds them, demonstrating 
depth, originality, and other marks of  quality that give the work distinction.

C:  Satisfactory: work or performance that fully meets all requirements competently and shows the ability to 
function as a college student.

D:  Marginal: work or performance that either (1) fails to meet all requirements though what is done is considered 
competent, or (2) meets all requirements but not at a basic level of  competence or (3) both of  the above but not 
poor enough to be considered failing.

F:  Failing: work or performance that falls significantly short of  requirements or basic competence or both.  And, 
of  course, work not done.

Please note: There is a perception that most graduate work will likely result in grades of  A or B. In fact, 
graduate work is expected to be at the level of  A or B work (i.e., above and beyond the basic requirements 
of  the assignment). Please read and understand the above expectations of  what constitutes A or B work if 
this is your end goal.

Incompletes
In accordance with university policy, a student can only receive a course grade of  “I” if  the student 1) has completed at least 
75% of  the coursework, 2) is passing the course, and 3) has a justifiable and documented reason beyond the control of  the 
student for not completing the work on schedule (e.g., serious illness, military service).
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Disclaimer

This syllabus should not be considered a binding contract on the part of  the professor, who reserves the right to 
change any aspect of  the course as necessary to meet the needs of  course participants.

Schedule of  Readings 

It is expected that you will read the text(s) BEFORE coming to class for the day, that you will take notes 
on you readings, and that you will bring the readings with you to class so we can discuss them fully. Please 
use your printing privileges and bring all readings with you with notes to enable quick consultation. 

Jan 15 Introductions and General Course Overview
•   Karlyn Kohrs Campbell, “The Rhetoric of  Women’s Liberation: An Oxymoron,” Quarterly Journal of  

Speech 59, no. 1 (1973): 74-86.

• Bonnie J. Dow and Celeste M. Condit, “The State of  the Art in Feminist Scholarship in 
Communication,” Journal of  Communication 55, no. 3 (2005): 448-478.

• Michaela D. E. Meyer, “Women Speak(ing): Forty Years of  Feminist Contributions to Rhetoric and 
an Agenda for Feminist Rhetorical Studies,” Communication Quarterly 55, no. 1 (2007): 1-17. doi:
10.1080/01463370600998293.

• Nathan Stormer, “A Vexing Relationship: Gender and Contemporary Rhetorical Theory,” in The 
SAGE Handbook of  Gender and Communication, eds. Bonnie J. Dow and Julia T. Wood (Thousand Oaks, 
CA: Sage, 2006), 247-262.

• Bonnie J. Dow, Prime-time Feminism: Television, Media Culture, and the Women's Movement Since 1970. 
(Philadelphia: University of  Pennsylvania Press, 1996), 1-23. [“Introduction: The Rhetoric of  
Television, Criticism, and Theory”]

Jan 22 Writing Criticism
 Discuss:  Example book reviews (TBA)
 **Presentations of  Editorial Review Boards & Practices**

Friday, January 25 — Deadline to submit papers to New Voices, New Perspectives Student Research 
Conference at UNT [submissions can be sent to Dr. Trudeau: jtrudeau@unt.edu]
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Jan 29 Early-ish Debates as to what Feminist Criticism Can (Ought to) Be   
• Karlyn Kohrs Campbell, ed., Man Cannot Speak for Her: Volume 1; A Critical Study of  Early Feminist 

Rhetoric (Westport, CT: Praeger, 1989), 1-16. [“Introduction”]

• Barbara Biesecker, “Coming to Terms with Recent Attempts to Write Women into the History of  
Rhetoric,” Philosophy & Rhetoric 25, no. 2 (1992): 140-161.

•   Karlyn Kohrs Campbell, “Biesecker Cannot Speak for Her Either,” Philosophy & Rhetoric 26, no. 2 
(1993): 153-159.

• Barbara Biesecker, “Negotiating with our Tradition: Reflecting Again (Without Apologies) on the 
Feminization of  Rhetoric,” Philosophy & Rhetoric 26, no. 3 (1993): 236-241

 

Feb 5 Re-writing, Re-membering, and Re-Considering
• Karlyn Kohrs Campbell, “Stanton's ‘The Solitude of  Self ’: A Rationale for Feminism,” Quarterly 

Journal of  Speech 66, no. 3 (1980): 304-312.

• Karlyn Kohrs Campbell, “Style and Content in the Rhetoric of  Early Afro-American Feminists,” 
Quarterly Journal of  Speech 72, no. 4 (1986): 434-445.

• C. Wesley Buerkle,  “From Women’s Liberation to Their Obligation: The Tensions Between Sexuality 
and Maternity in Early Birth Control Rhetoric,” Women & Language 31, no. 1 (2009): 27-34.

• Catherine H. Palczewski,  “The Male Madonna and the Feminine Uncle Sam: Visual Argument, 
Icons, and Ideographs in 1909 Anti-Woman Suffrage Postcards,” Quarterly Journal of  Speech 91, no. 4 
(2005): doi:10.1080/00335630500488325.

• E. Michele Ramsey, “Addressing Issues of  Context in Historical Women’s Public Address,” Women's 
Studies in Communication 27, no. 3 (2004): 352-376.

 Book Reviews
• Robin E. Jensen, Dirty Words: The Rhetoric of  Public Sex Education, 1870-1924 (Urbana, IL: University of 

Illinois Press, 2010).

Feb 12 Discliplinary and Protective Frameworks
• Carole Blair, Julie R. Brown, and Leslie A. Baxter, “Disciplining the Feminine,” Quarterly Journal of  

Speech 80, no. 4 (1994): 383-409.

• Kristen Hoerl and Casey Ryan Kelly, “The Post-nuclear Family and the Depoliticization of  
Unplanned Pregnancy in Knocked Up, Juno, and Waitress,” Communication and Critical/Cultural Studies 7, 
no. 4 (2010): 360-380. doi:10.1080/14791420.2010.523432.

• Dana L. Cloud, “‘To Veil the Threat of  Terror’: Afghan Women and the <Clash of  Civilizations> in 
the Imagery of  the U.S. War on Terrorism, Quarterly Journal of  Speech 90, no. 3 (2004): 

 doi:10.1080/0033563042000270726.

• Katie L. Gibson, “The Rhetoric of  Roe V. Wade: When the (Male) Doctor Knows Best,” Southern 
Communication Journal 73, no. 4 (2008): 312-331. doi:10.1080/10417940802418825.

• Joan Faber McAlister, “Figural Materialism: Renovating Marriage Through the American Family 
Home,” Southern Communication Journal 76, no. 4 (2011): 279-304.  doi:10.1080/10417941003797314.
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Feb 19 Bodies Do Matter
• Carole Blair, “Reflections on Criticism and Bodies: Parables From Public Places,” Western Journal of  

Communication 65, no. 3 (2001): 271-294.

• Jay Dolmage, “Metis, Metis, Mestiza, Medusa: Rhetorical Bodies Across Rhetorical Traditions,” 
Rhetoric Review 28, no. 1 (2009): 1-28.  doi:10.1080/07350190802540690.

• Kurt Lindemann and James L Cherney, “Communicating in and Through ‘Murderball’: Masculinity 
and Disability in Wheelchair Rugby,” Western Journal of  Communication 72, no. 2 (2008): 107-125.       
doi:10.1080/10570310802038382.

• Helene A. Shugart, “Consuming Citizen: Neoliberating the Obese Body,” Communication, Culture & 
Critique 3, no. 1 (2010): 105-126. doi:10.1111/j.1753-9137.2009.01060.x.

• Sara Hayden, “Teenage Bodies, Teenage Selves: Tracing the Implications of  Bio-Power in 
Contemporary Sexuality Education Texts,” Women's Studies in Communication 24, no. 1 (2001): 30-61.

 Book Reviews
• Susan Bordo, Unbearable Weight: Feminism, Western Culture, and the Body (Berkeley, CA: University of  

California Press, 2004).

• Brett Lunceford, Naked Politics: Nudity, Political Action, and the Rhetoric of  the Body (Lanham, MD: 
Lexington Books, 2012).

• Jennifer Wingard, Branded Bodies, Rhetoric, and the Neoliberal Nation-State (Lanham, MD: Lexington 
Books, 2012).

Feb 26 Intersections of  Race & Gender
• Amy Adele Hasinoff, “Fashioning Race for the Free Market on America’s Next Top Model,” Critical 

Studies in Media Communication 25, no. 3 (2008): 324-343. doi:10.1080/15295030802192012

• Yeidy M. Rivero, “The Performance and Reception of  Televisual “Ugliness” in Yo Soy Betty la Fea,”  
Feminist Media Studies 3, no. 1 (2003): 65-81. doi:10.1080/1468077032000080130.

• Karma R. Chávez, “Identifying the Needs of  LGBTQ Immigrants and Refugees in Southern 
Arizona,” Journal of  Homosexuality 58, no. 2 (2011): 189-218.  doi:10.1080/00918369.2011.540175

• Bernadette Marie Calafell and Fernando P. Delgado, “Reading Latina/o Images: Interrogating 
Americanos,” Critical Studies in Media Communication 21, no. 1 (2004): 1-24.                                           
doi: 10.1080/0739318042000184370

• Courtney W. Bailey, “Coming Out As Homophobic: Isaiah Washington and the Grey's Anatomy 
Scandal,” Communication and Critical/Cultural Studies 8, no. 1 (2011): 1-21.                                           
doi: 10.1080/14791420.2010.541926

 
 Book Reviews

• Rita E. Urguijo-Ruiz, Wild Tongues: Transnational Mexican Popular Culture (Austin, TX: University of  
Texas Press, 2012).

• Wendy Hesford, Spectacular Rhetorics: Human Rights Visions, Recognitions, Feminisms (Durham, NC: Duke 
University Press, 2011). 

Friday March 1 and Saturday March 2  
New Voices, New Perspectives Student Research Conference at UNT
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March 5 Queering Rhetoric
• Frederick C. Corey and Thomas K. Nakayama, “Sextext,” Text and Performance Quarterly 17, no. 1 

(1997): 58-68.

• Susan Pelle, “The Grotesque Pussy: Transformational Shame in Margaret Cho’s Stand-up 
Performances,” Text and Performance Quarterly 30, no. 1 (2010): 21-37. 

 doi:10.1080/10462930903366977.

• Charles E. Morris III and John M. Sloop, “‘What Lips These Lips Have Kissed’: Refiguring the 
Politics of  Queer Public Kissing,” Communication and Critical/Cultural Studies 3, no. 1 (2006): 
11-26. doi:10.1080/14791420500505585.

• E. Michele Ramsey and Gladys Santiago, “The Conflation of  Male Homosexuality and Femininity in 
Queer Eye for the Straight Guy,” Feminist Media Studies 4, no. 3 (2004): 353-355.

 Book Reviews
• John M. Sloop, Disciplining Gender: Rhetorics of  Sex Identity in Contemporary U.S. Culture (Amherst, MA: 

University of  Massachusetts Press, 2004).

• J. Jack Halberstam, Gaga Feminism: Sex, Gender, and the End of  Normal (New York: Beacon Press, 2012).

• Judith Butler, Undoing Gender (New Brunskwick, NJ: Routledge University Press, 2004).

• Helene A. Shugart and Catherine Egley Waggoner, Making Camp: Rhetorics of  Transgression in U.S. 
Popular Culture (Tuscaloosa, AL: University of  Alabama Press, 2008).

FRIDAY March 8 Paper Proposals due through Turnitin on BlackBoard by 5:00 p.m.

SPRING BREAK — March 11-15

March 19 Multiplying Masculinities
• Helene Shugart, “Managing Masculinities: The Metrosexual Moment,” Communication and Critical/

Cultural Studies 5, no. 3 (2008): 280-300. doi:10.1080/14791420802206833.

• Suzanne M. Enck-Wanzer, “All’s Fair in Love and Sport: Black Masculinity, Domestic Violence, and 
the Media,” Communication and Critical/Cultural Studies 6, no. 1 (2009): 1-18. 

 doi:10.1080/14791420802632087.

• Greg Dickinson and Karrin Vasby Anderson, “Fallen: O.J. Simpson, Hillary Rodham Clinton, and the 
Re-Centering of  White Patriarchy,” Communication and Critical/Cultural Studies 1, no. 3 (2004): 271-296. 
doi:10.1080/1479142042000244970.

• Judith Halberstam, “Mackdaddy, Superfly, Rapper: Gender, Race, and Masculinity in the Drag King 
Scene,” Social Text, no. 52/53 (1997): 104-131.

• Guillermo Avila-Saavedra, “Nothing Queer About Queer Television: Televized Constructions of  Gay 
Masculinities,” Media Culture Society 31, no. 1 (2009): 5-21. doi: 10.1177/0163443708098243.

Book Reviews
• Claire Sisco King, Washed in Blood: Male Sacrifice, Trauma, and the Cinema (New Brunswick, NJ: Rutgers 

University Press, 2011).

• Ebony A. Utley, Rap and Religion: Understanding the Gangsta’s God (Westport, CT: Praeger, 
2012).
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March 26 Questioning the Public/Private Sphere Divide
• Phaedra C.  Pezzullo, “Resisting ‘National Breast Cancer Awareness Month’: The Rhetoric of  

Counterpublics and their Cultural Performances,” Quarterly Journal of  Speech 89, no. 4 (2003): 345-365. 
doi:10:80/0033563032000160981.

• Lisa A. Flores, “Creating Discursive Space Through a Rhetoric of  Difference,” Quarterly Journal of  
Speech 82, no. 2 (1996): 142-156.

• Jeffrey A. Bennett, “Passing, Protesting, and the Arts of  Resistance: Infiltrating the Ritual Space of  
Blood Donation,” Quarterly Journal of  Speech 94, no. 1 (2008): 23-43.

• Isaac West, “PISSAR’s Critically Queer and Disabled Politics,” Communication and Critical/Cultural 
Studies 7, no. 2 (2010): 156-175.  doi:10.1080/14791421003759174

• Daniel C. Brouwer, “From San Francisco to Atlanta and Back Again: Ideologies of  Mobility in the 
AIDS Quilt's Search for a Homeland,” Rhetoric & Public Affairs 10, no. 4 (2007): 701-721.

• Stacey K. Sowards, “Rhetorical Functions of  Letter Writing: Dialogic Collaboration, Affirmation, and 
Catharsis in Dolores Huerta's Letters,” Communication Quarterly 60, no. 2 (2012): 295-315.                  
doi:10.1080/01463373.2012.669341

 Book Reviews
• Phaedra Pezzullo, Toxic Tourism: Rhetorics of  Travel, Pollution, and Environmental Justice (Tuscaloosa, AL: 

University of  Alabama Press, 2007).

•  Jeffrey A. Bennett, Banning Queer Blood: Rhetorics of  Citizenship, Contagion, and Resistance (Tuscaloosa, 
AL: University of  Alabama Press, 2009).

• Michael Warner, Publics and Counterpublics (Brooklyn, NY: Zone Books, 2005).

April 2 Gendered Violence
• Rachel Hall, “‘It Can Happen to You’: Rape Prevention in the Age of  Risk Management,” Hypatia 19, 

no. 3 (2004): 1-18.

• Marian Meyers, “African American Women and Violence: Gender, Race, and Class in the News,” 
Critical Studies in Media Communication 21, no. 2 (2004): 95-118. doi:10.1080/07393180410001688029.

• Lisa M. Cuklanz and Sujata Moorti, “Television’s ‘New’ Feminism: Prime-Time Representations of  
Women and Victimization,”  Critical Studies in Media Communication 23, no. 4 (2006): 302-321.

 doi:10.1080/07393180600933121.

• Brian L. Ott and Eric Aoki, “The Politics of  Negotiating Public Tragedy: Media Framing of  the 
Matthew Shepard Murder,” Rhetoric & Public Affairs 5, no. 3 (2005): 483-505.

• Suzanne Marie Enck and Blake A. McDaniel, “Playing With Fire: Cycles of  Domestic Violence in 
Eminem and Rihanna’s ‘Love the Way You Lie,’”Communication, Culture & Critique 5 (2012): 618–644.

• Kyra Pearson, “The Trouble with Aileen Wuornos, Feminism’s ‘First Serial Killer,’” Communication and 
Critical/Cultural Studies 4, no. 3 (2007): 256-275.  doi:10.1080/14791420701472791.

 Book Reviews
• Sarah Projansky (2001), Watching Rape: Film and Television in Postfeminist Culture
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April 9  The Potential For and Problems With Resistance 
• Linda Alcoff, “The Problem of  Speaking for Others,” Cultural Critique, no. 20 (1991-1992): 5-32.

• Gayatri Chakravorty Spivak, “Can the Subaltern Speak?” in Marxism and the Interpretation of  Culture, 
eds. Cary Nelson and Lawrence Grossberg (Urbana, University of  Illinois Press, 1988), 271-313.

• Lester C. Olson, On the Margins of  Rhetoric, “Audre Lorde Transforming Silence into Language and 
Action,” Quarterly Journal of  Speech 83, no. 1 (1997): 49-70.

• Olga Idriss Davis, “A Black Woman as Rhetorical Critic: Validating Self  and Violating the Space of  
the Other,” Women’s Studies in Communication 21, no. 1 (1998): 77-89.

• Anne Teresa Demo, “The Guerrilla Girls’ Comic Politics of  Subversion,” Women's Studies in 
Communication 23, no. 2 (2000): 133-156.

• Isaac West, “Performing Resistance In/from the Kitchen: The Practice of  Maternal Pacifist Politics 
and La WISP’s Cookbooks,” Women's Studies in Communication 30, no. 3 (2007): 358-383.

• Shane T. Moreman and Dawn Marie McIntosh, “Brown Scriptings and Rescriptings: A Critical 
Performance Ethnography of  Latina Drag Queens,” Communication and Critical/Cultural Studies 7, no. 2 
(2010): 115-135. doi: 10.1080/14791421003767912.

April 10-14
Southern Speech Communication Association annual convention in Louisville, KY

April 16 The Power of  Empowerment?
• Phaedra Pezzullo, “Performing Critical Interruptions: Stories, Rhetorical Invention, and the 

Environmental Justice Movement,” Western Journal of  Communication 65, no. 1 (2001): 1-25.

• Bernadette Marie Calafell, “Pro(re-)claiming Loss: A Performance Pilgrimage in Search of  Malintzin 
Tenépal,” Text and Performance Quarterly 25, no. 1 (2005): 43-56. doi:10.1080/10462930500052327. 

• Barbara Pickering, “Women’s Voices as Evidence: Personal Testimony in Pro-Choice Films,” 
Argumentation and Advocacy 40, no. Summer (2003): 1-22.

• Rachel Anderson Droogsma, “‘I am the Woman Next Door’: The Clothesline Project as Woman 
Abuse Survivors’ Critique,” Communication, Culture & Critique 2, no. 4 (2009): 480-502.                     
doi: 10.1111/j.1753-9137.2009.01049.x

• Brook Erin Duffy, “Empowerment Through Endorsement?: Polysemic Meaning in Dove’s User-Generated 
Advertising,” Communication, Culture & Critique 3 (2010): 26–43.

 Book Reviews
• Tasha Dubriwny, The Vulnerable Empowered Woman: Feminism, Postfeminism, and Women's Health 

(New Brunswick, NJ: Rutgers University Press, 2012).

April 23 Presentations of  Final Projects
 Copy of  paper is due to your peer reviewers at this time.

April 30 Readings TBA
 Peer reviews due to authors at this time.

FINALS WEEK:  
Final Papers due through Turnitin on BlackBoard by Tuesday, May 7 at 6:00 p.m.

Please also turn in a hard copy to Suzanne’s Mailbox by this time
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